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S. Pinghua People’s Music Culture

» Opera genres:
- At Bl (Northern/Southern) Zhuang opera;
- BB Cantonese opera;
- ¥ B Guilin opera;
- € Bl Nanning Mandarin opera;
- ffZ# ‘Shaman’ opera.
» Love songs: ka°3
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S. Pinghua Love Songs ka’’

ka3 “ZX” ‘love song’

e.g. if'en?® ka®® I =X ‘sing love song’

Ik ko%3 ‘song (in general)’

27



S. Pinghua Love Songs ka’’

Very popular, but ‘clandestine’ in the past

due to sexual conservatism

(1diom describing their level of conservatism:)
29. FHANTH - AR ?
tfiu>3 pet’ mu>3 tou!!  ja?? pet’ mu’ lot?
day NEG touch head night NEG touch bottom

ka’3 were not transmited to one’s own children
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S. Pinghua Love Songs ka3

ARTAEAS o ZaE I EA

Nowadays

http://www.nnnews.net/News/10/09/01/
NNNEWSQ192939T20100901NCTPUJKWO.html
(07th/09/2010)

Topic of lyrics widened from love to other topics.

Limited ‘over-the-counter’ commercialisation.
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S. Pinghua Love Songs ka’’

Usually simple melodies in major pentatonic
scale, monophonic, and unaccompanied;

Quatrains (i.e. 4 lines);

Monologue or dialogue style (each turn of a
‘dialogue’ is half a verse, or one verse, or
multiple verses);

Melody is somewhat influenced by the tonal
sequences of the lyrics, and the poem-lyric has
its own tonal requirements.

Skills of lyric improvisation highly valued;
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Poetic structure of ka’3

30. |‘oblique’tone
AE" .23 Ej‘%s .22 Elj@g;éﬁ 53‘_?' lﬂﬂfﬁ .53 | rhyme leg"
pat” wit tfon 1™ tfon tffou #tvl_]t ] | pen kvai™ | jnventory of 20
eight month exact be mid autumn festival -

‘The eighth month is the time of Mid-Autumn festival,’

%}jﬁi 2 Eﬂﬁ% ) Eﬁlﬁa 33,:11)

to7 tfe pey hai mai” ponflai
many thank friend aunt buy cake come |
‘thank you aunt for coming here with moon cakes.’ |

|‘oblique’ tone | —

HOOE LA kR & | B¢ | invariant filler toi22
13 4:22 <33 11 22 .22 3 |* "o
keu” h™ tforpen moi” h Ek ] ||£1 |

uncle be host l.sister be guest
‘Uncle 1s the host and little sister is the guest,’ |

{51]3% 1 ]ﬁ% 13 ﬁ}izégzszs'—sﬂ |

kg tiu taulo1 " mi " on &1 ______ I
thiscL  reason  not ought.to
‘this is not the right thing to do.’

(i.e. you should not have brought me gifts)

rhyme; in ‘level’ (53/11) tones

parallelism; (additional tonal metre) 30
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Conclusions

Southern Pinghua is in contact with Zhuang, Yue

(Cantonese) and SW
(My hypothesis:) Ping
early western Yue anc

Mandarin;

nua represents a mix of
Song dynasty (10t — |3t

century) Northern C

Due to social restrict
Pinghua has has largel

ninese;

ions, (‘Core’) Southern
y retained Northern

Chinese-like syntactic patterns, and musically

largely resisted assimi

lation in form by Zhuang.
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